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INSPIRATION

‘Australian birds are especially
intelligent, not only for hunting,
but also communicating.’
I first came across your photography
when your shot of a black cockatoo
with a gumnut in its claw was shared
on Facebook. I found it especially
beautiful and compelling.
Thank you. That’s why I love taking shots of
birds. Mainly because their personality comes
through the photo. This is one of my most
well-known and popular photos, and one of
my own favourites too. I felt a connection
that day like the cockatoo was posing for me.
This photo is actually hanging in the Australian
Embassy in the United States to remind them
of back home.

Do you consider yourself a professional
bird photographer?
By profession, I’m an architect with my own
business in Perth. I always had a good camera
for architectural jobs, and in 2014 I started
to learn to shoot landscapes as a hobby.
Especially sunsets and sunrises at the beach
because my number one hobby at that time was
fishing. Then I got to know the Australian bush
and to love it. The animals looked magic to me
from the first time I came to Australia. Birds,
animals, and also flowers and seeds. I came to
appreciate the flowers and seeds at the same
time as the birds because the birds eat them
and they are very visual in Australia.

Where did you come to Australia from?

Opening image: Red-winged Fairy Wren.
Left: Australian Magpie.

I was originally a Palestinian born in Bahrain.
I came here in 1999 for a holiday, and that’s when
I met my love in Perth. She’s Australian-born,
of Lebanese descent. We married after one year
and lived in the Middle East. Then in 2005 she
said why don’t we go to live in Australia. I said it
was a very different culture and way of life, but I
loved Australian nature extremely, and that was a
big reason why I came.
According to my heritage from the Middle East,
birds have the freedom of flying. My love for
birds increased in Australia. What I love about

birds is that they have freedom. Freedom to go
wherever they want, no borders, no identity.
Australian birds are especially intelligent, not
only for hunting, but also communicating. I have
had a blue wren sit on my shoulder, to look down
and find worms. A few times I have had a lady
black cockatoo come down and open up a honky
nut to feed me. Like I’m being fed by a mum!

Where do you go to photograph birds?
In particular, Whiteman Park [a 4000-hectare
bushland area 22km north of central Perth].
I have friendships with a few big birds I’ve
known there for four years. They come back
according to the seasons and they don’t fly
away from me.

You’re obviously very patient to have
that happen.
Correct. You have to get to understand the birds’
behaviour and create a safe environment for
them by your attitude and the way you move.
It was always a challenge and a sport to get good
bird shots. Then the birds started interacting
with me. Even if they were mainly being hungry
and looking for food, they were curious about
me. I stay very still and my eye contact needs
to be minimal. If you look sideways at them and
just move your eyes, they continue doing what
they are doing and don’t fly away. I always have
the camera lens in a shooting position because
lifting it up is a big movement to a bird.

Do you feed them?
Never. They need to find and eat their native food.

What do you wear?
Camouflage shirts, jeans, and high boots
for the snakes I have experienced very close.
But even at home, if you organise your land to
have worms and native food, and don’t spray
with things that can kill the animals and birds,
the birds will come. We have a willie wagtail
that visits us at home. If I keep our cat inside.
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INSPIRATION

‘I look at them as beautiful birds,
like any photographer. But if the
bird can trust me, ‘talk’ to me and
send me a message, the viewer
can see that.’

Left: Nankeen Kestral. Above: Red-tailed Black Cockatoo.
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‘You want to push your audience
right to the very edge, but you don't
want to push them out the door.’

‘I

became a chronically truant juvenile
delinquent at a very early age,’ says
Greg Semu. Fortunately, an understanding
art teacher noticed how excited this sometimestudent became when he was given a camera.
‘They gave us black and white film and
taught us how to process the negative and
develop the print, all with the alchemy of
chemicals, wet baths and the magic universe
of darkrooms. So I would just come to school and
grab a camera and a roll of film, have lunch with
the boys and then leave school and just roam
the streets or ride the trains and busses from
west side and central districts to downtown
inner city and South Auckland. Unlike most of
my comrades of ethnically diverse backgrounds
who stayed within their suburbanised ‘safety’
limits, I learned to ride the public transport
system, expanding my universe beyond the
standard end of the block and back limits.’
Greg’s parents had emigrated to New Zealand
from their native Samoa, so although he was
born and grew up in Auckland, his ethnicity
and cultural background is proudly Samoan.
Indeed, while he comes from a deeply religious
Christian faith family, he is a traditionally
initiated Samoan man, tattooed with designs
that can be traced back 3-5000 years.
As a teenager in the late 1980’s, Greg’s early
street photography was, he says, ‘an experiment
in documenting my own neighbourhood and

extended surroundings of mostly densely
populated Pacific Island communities of
blue-collar workers, a demographic of lower
class and basically poor. In the beginning it was
clear I was mostly interested in other people,
their experience and the human condition, and,’
he adds, ‘I felt early on it was morally important
to make a connection with your subject.‘
‘Over the years I've been looking at the
evolution of photographers and it often starts
with street photography because it’s perceived
as ‘neutral ground’ and It's free. But I discovered
very quickly the founding principles of portraiture
to my work practice; the difference between
portraiture and reportage is consent. One is
creative, the other is parasitic.’
‘By 1995, my adolescent delinquency led me
to squatting in New York for years,’ says Greg.
‘I had my first hard experience of assisting
professional photographers there. It was an eye
opening experience but I was too immature and
too scared to truly appreciate the full potential
presented to me. Still, I learned so much. NY was
special because they respected their assistants.
There were high expectations and demands and
they paid them for their professional services.
My only regret was that I should have committed
a few more years to professionally assisting
commercial photographers instead of following
my ego and trying to run before I could even
crawl, let alone walk.

‘Then I lived in Paris for ten years,’ he says.
‘In New York, the photographer was the number
one person and team leader. You picked the
photographer first. Then from that, everything
else fell into place. But in Paris, it was the stylist
first. It was a really big, different, interesting
contrast between the two.
‘What I learned from the French was that
the stylist was the creative team leader and
first picked. The look, feel and concept was all
designed by the stylist and the photographer
was technical support.
‘By the time I reached Paris, the fashion
industry and its creative soul of inspiration had
nose-dived and died. I would spend the next
decade stumbling and floundering around in art
galleries and museums and being delinquent –
albeit with a ‘French touch’.
Ten years ago, Greg moved to his current
home in Sydney. ‘When I first arrived in Australia,
I asked myself two questions: "What skills and
talents, if any, do I have? And then what does
Australia need?" And the one answer that
was resounding was, "Australia does not need
another fashion photographer."
The fashion industry’s heydays had faded to a
fond memory, and Greg’s photographic practice,
while strongly influenced by his background in
the techniques of fashion work, was moving
in a new direction; one that was much more
reflective of who he is as a person.

Previous page: The Arrival, from ‘The Raft of the Tagata Pasifika (People of the Pacific)’ series 2016, with support from Creative New Zealand and National Gallery of Victoria.
Right: Roy Asotasi Back / Professional Athlete of Samoan Descent, from the 'Body on the Line' series 2010, commissioned by Casula Powerhouse Arts Centre with support
from National Rugby League.
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Murphy’s Haystacks, a cluster of photogenic boulders on private land 40 km south east of Streaky Bay, is well worth visiting.

‘With such
a wealth
of choices,
there will be
subjects to suit
virtually any
photographer.’

Giant Australian Cuttlefish, which occurs there
from May to August. Wetsuits will be needed for
snorkeling and cage diving (most tour organisers
will provide them) but you’ll have to provide your
own underwater photography equipment.
Winter is the time when Southern Right
whales arrive at Fowlers Bay and Head of Bight
to give birth to their calves and nurture them
before they return to Antarctica for the summer.
During this period, they swim very close to the
land and visitors can photograph them from a
number of headlands and platforms or join a
specialist whale watching charter.
Fishing charters also depart from a number
of towns, including Whyalla, Cowell, Tumby Bay
and Port Lincoln.

Port Lincoln. Regional Express and QantasLink
have regular flights between Adelaide and
Port Lincoln as well as to Whyalla and Ceduna.
Several tour companies offer tours of the region
that depart from Adelaide.
Most Australians will use their own vehicles
when visiting the area and the peninsula is
crossed by a network of well-maintained roads.
Inland unsealed roads become increasingly
common as you go north but here you’ll find
some ancient wind-worn granite boulders and
rock formations that make great subjects for
your camera, along with spectacular gorges,
sheltered creeks and seasonal waterfalls in
the red foothills of the Gawler Ranges.

Getting there and getting around

There are plenty of places to stay on the
Eyre Peninsula, ranging from luxury
apartments through plush hotels and
self-contained eco lodges to beach houses,
villas and motels. Many places have camping
areas where visitors can park their caravans
or campervans or set up a tent. Some also
offer on-site cabins for rental. A web search
on ‘Eyre peninsula accommodation’ will
show you what’s available.

The Eyre Peninsula covers five regions, stretching
from the city of Port Lincoln on the Lower Eyre
Peninsula in the south to the Gawler Ranges in
the north. It sits between the city of Whyalla in
the east and Streaky Bay and Ceduna on the
west coast at the edge of the Nullarbor Plain.
Whyalla is 328 kilometres or about a 4.5-hour
drive from Adelaide. It takes roughly six hours
to drive the 648 kilometres from Adelaide to
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Above: Lichen encrustations create attractive patterns at the base of Pildappa Rock, where the direct sun seldom reaches.
Below: Known locally as Tom and Tilly’s hut, this small building was originally constructed for surveyors in the early 20th century.
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Identifying
pixel errors
HOW TO IDENTIFY DEAD, STUCK AND HOT PIXELS ON
CAMERA SCREENS AND WHAT YOU CAN DO ABOUT THEM.
Margaret Brown

S

creens are essential components in
digital cameras. The technology has
been in use since the earliest days of
digital photography, although these days the
organic light-emitting diode (OLED) screen has
largely replaced the liquid crystal display (LCD)
in camera electronic viewfinders (EVFs).
Both display screens and digital camera
image sensors have one thing in common: they
are arrays containing millions of photodiodes
arranged in a grid. These photodiodes produce
the picture elements (pixels) that make up the
image you see on the screen or, in the case of
the sensor output, the data that is recorded as
an image file.
When everything is working properly, the
average photographer gives little thought to those
pixel arrays. But what happens when something
goes amiss with one or more photodiodes?
In this feature we’ll look at the three most
common ‘pixel errors’ – dead pixels, stuck
pixels and hot pixels – and explain how they are
caused and what can be done to prevent them
from affecting your photos.

EVF damage
Pointing your camera directly at the sun
can burn out pixels in its sensor, inflicting
permanent damage. If you’re using a
mirrorless camera, the screen in the EVF
will also be damaged, again because pixels
are destroyed.

Damage to the EVF screen won’t show
up in your photos, although damage to
the camera’s sensor will – and it may be
larger and more visible than dust spots.
Dust spots can be removed but sensor
damage cannot be repaired; the only
solution is an expensive replacement.

Dead pixels
A dead pixel represents a photodiode that
has stopped receiving any power. It almost
always shows up as a black spot on the screen.
Dead pixels are easy to spot on LCD monitors;
just switch to Live View and point the camera at a
bright area such as the sky (but without pointing
directly at the sun). Dead pixels will always show
up in the same part of the screen when you
move the camera. (If there are only a few of them,
you’ll need to magnify the displayed view.)

38

#86 photoreview.com.au

This illustration shows the kind of blemish (circled in red) created by burned-out photodiodes ('pixels')
on the screen of an EVF. It is likely to have been caused by pointing the camera directly at the sun and
may have also caused damage to the camera's image sensor.

INSIDER

Stuck pixels on a
monitor screen

Stuck pixels (shown in the magnified oval above the screen) on a computer monitor
screen. Because monitors have relatively high resolution it will be difficult to find defective
pixels without using a magnifying glass.

Dead pixels on screens will not affect
recorded images, so if you only find a few dead
pixels on your LCD screen, it’s best not to worry
about them. A typical 3-inch monitor has around
a million dots, so a single dead pixel represents
a 0.0001% failure rate. Clusters of obvious pixel
errors can be annoying and may interfere with
your view of subjects. It’s up to you to decide
whether it’s worth having the screen replaced.
It’s much more serious when dead pixels
occur on image sensors because they can
affect the images the sensor produces. But
unless they come in clusters, you probably
won’t notice them because the interpolation
process applied to data from the colour filter
array (Bayer being the most commonly used)
will obscure them.
It works like this: interpolation algorithms work
on clusters of between four and nine photosites,
comparing values and setting colour and
brightness values for each image pixel. If one
photosite in the cluster isn’t delivering any signal
it will be ignored and data from the surrounding
eight photosites will be used to fill in the space.

pixels; if you can ignore them, do so. If they are
large enough to be annoying, the screen could
require replacement.
Both dead and stuck pixels can appear larger
in JPEG images than they actually are because
of the way JPEGs are processed. Working with
clusters of pixels can produce halos around the
defective pixels that, if large enough, can have a
visible impact on photos.

Hot pixels
Unlike stuck pixels, hot pixels do not occur
in LCD or OLED screens. They only show up
when the camera sensor gets hot during
long exposures or when the ISO is raised
above about 800. They can appear even on
brand new cameras, although manufacturers
usually map them out as part of the quality
control process.

Stuck pixels
Unlike dead pixels, stuck pixels always receive
power. They occur because one or more
photodiodes in the RGB array has become stuck
at its maximum value. If only one photodiode
is ‘stuck’ it can appear as a bright blue, green,
or red point. If all the photodiodes in an RGB
cluster are stuck, the result will be a larger dot,
which will appear pure white.
Stuck pixels on a monitor or EVF screen
should be treated in the same way as dead

A simulated view of a typical camera electronic viewfinder with a group of dead pixels (circled in red) just above
the level display.

#86 photoreview.com.au

39

COMPETITIONS

Bodie Reflection
By Li-Kim Chuah
Samsung Galaxy S10e

Bodie National Park, USA.

Don’s response
Bodie is a 19th century gold mining ghost
town in the arid hills east of the Sierra Nevada.
These days it's a State Historic Park and,
despite the remote location at the end of a
long dirt road, it's a reasonably popular tourist
spot -- especially for photographers. Li-Kim
Chuah sent in several images, but this I think
is the most successful because it isn't your
usual tourist snapshot. The reflection conveys
a sense of the setting, while the old objects
behind the glass create a distinct visual
layer that gives the picture an intriguing
ghostly depth.
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Grasshopper
By Ron Johnson
Nikon D7200; Sigma 150mm macro lens; Handheld

There are many of these guys in our garden.
This shot shows a female and a smaller
immature male.

Don’s response
How does he do it? Another perfectly
composed, focused and exposed image from
the lens of Ron Johnson. My initial thought
was that this is a mating pair. Grasshoppers
are sexually dimorphic which means the males
are often very much smaller than the females.
Either way this would make a great illustration
in a scientific article or textbook.

ENTER TO
Win a Fujifilm XF10 premium compact camera
Simply submit up to three of your favourite images for your chance to win
one of four Fujifilm XF10 compact fixed lens cameras RRP $799 each.
(See more on the XF10 at www.fujifilm.com.au)

WIN

Send your images to imagereview@photoreview.com.au
• jpeg, minimum 200mm on the longest side, at 300 DPI
• your name and image title in the jpeg file name
• camera/lens used and image description/comments

IMAGE REVIEW 12
Third winner will be selected 28th February 2021.
See terms and conditions at www.imagereview.com.au
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