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When everything looks
like a postcard...
I

n July of this year, my daughter finished a
term abroad in the Netherlands. We took a
family decision to reunite in Utrecht where
she’d been studying and then to drive north
for a look at Scandinavia. Being summer,
it was the height of tourist season, and being
the summer of 2018, heat records were being
broken all across the northern hemisphere.
Parts of Norway and Sweden were in drought
and there were fires in the news.
While the weird weather was disconcerting,
from a photographic perspective it meant
that sunny skies were the rule. Days of course
are very long at those far northern latitudes,
so golden hour became golden hours.
The Norwegian landscape is famously
spectacular and everywhere you turn there
are wonderful photographic opportunities to
be found. Travelling by car meant we could
choose when and where to stop for picture
taking. My daughter planned each day’s
itinerary around visits to various national parks
and most places we visited were not much
frequented by the tourist busses.
But even though we weren’t going from
famous view to famous view like other tourists,
I still found myself facing the “postcard
problem” simply because the landscape
was so exceptionally beautiful. Like most
photographers I love postcard views, but
as I’ve noted on many previous occasions,
once I’ve taken the obvious picture, I like the
challenge of trying to capture the spirit of a
place in my own way.
As it happened, instead of taking my big DSLR
and equally big lenses to Europe, I borrowed
our publisher’s 4/3 ILC. While reduced weight
was definitely a factor in my decision making,
the real inspiration came from talking with
Jackie Ranken for her profile in this very issue
(see page 4).
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Jackie is an outstanding practitioner of black
and white landscape photography, and I was
quite taken with the advice she gives to her
students about setting up one’s camera for
mono picture-taking. And if there’s one thing
postcards aren’t, it’s black and white.
By putting the camera’s viewfinder display into
mono mode, I was able to compose by looking at
the tonal relationships in a composition rather
than being distracted by the colours.
I’ve included one of my pictures from Norway
which was composed this way. For me it works
both ways, but my preference is very much for
the way it looked in the viewfinder. Definitely not
a postcard.
Thank you once again for purchasing our
magazine. As always, the team hopes that it
will inspire you to take up that camera of yours
and to get out in the world to pursue your own,
unique photographic vision.

Don Norris
Editor

PHOTOREVIEW AUSTRALIA | Issue 77 www.photoreview.com.au

1

CONTENTS

9
Inspiration

Insider

4	
Jackie Ranken: Power of play

30 Mirrorless or DSLR:

	
Photo Review re-acquaints our readers with
the photography of Jackie Ranken, who we first
featured 16 years ago.

16	
Jane Trotter: Music to the eye
	For piano teacher and composer Jane Trotter,
adventuring in abstract photography has many
profoundly inspiring parallels in music.

On the
front cover
Photograph by
Jackie Ranken
Photo title
See page 4
A U S T R A L I A N

Location

	We look at situations when a prime lens is
the preferred option and provide tips on how
best to use them.

24	Lord Howe Island
	One of Australia's more attractive offshore
islands, Lord Howe Island is a great place for
nature photographers.

P H O T O G R A P H E R S

W W W .PHOTOREVIEW.COM.AU

56

Power
of play
JACKIE RANKEN

Music to
the eye
JANE TROTTER

I S S N 1839-5899
I S S N 1839-5899

2

Technique
45 Why your prints don't

look right

	Some common problems that can cause
prints to look different from expectations,
and advice on how to fix them.

SEP - NOV 2018

$12.95 incl. GST
Issue #77

Which should you chose

	We look at the current state of play in the
camera market and provide comparisons to
help you decide.

38 Shooting with prime lenses

PHOTOREVIEW
I N S P I R I N G

Co
nt
en
ts

ENTER TO

LORD HOWE ISLAND
MIRRORLESS OR DSLR?
PRIME LENSES
HOW TO FIX YOUR PRINTS

WIN

WIN THIS
CANON M50

PHOTOREVIEW AUSTRALIA | Issue 77

www.photoreview.com.au

CONTENTS
Editor
Don Norris
dnorris@photoreview.com.au
Technical Editor
Margaret Brown
mbrown@photoreview.com.au
Contributors
Keith Shipton
Steve Packer

19

Creative Director
Darren Waldren
Melissa
Kallas
Accounts Manager
Carole Fry
mpaccounts@photoreview.com.au
Publisher
David O’Sullivan
dosullivan@photoreview.com.au
Media Releases
edmail@photoreview.com.au
Advertising
Phone (02) 9948 8600
contact@photoreview.com.au
Subscriptions
One year (4 issues) $39.00
$29.00
including GST and delivery
in Australia.
See page 63 this issue or
phone: (02) 9948 8600 or online:
www.photoreview.com.au

26
Competitions
50 Image Review
	Don’s response to selected images from
our readers.

Photo Review Australia is printed on
Titan Plus Satin Paper with
ISO 14001 Environmental Accreditation
Printed in Australia by Pegasus Print Group
Editor
Don Norris
dnorris@photoreview.com.au

Design
by itechne
Cirasa Design
Design by
[www.itechne.com]
hello@cirasadesign.com.au
phone (03) 9421 8833

Technical Editor
Margaret Brown
mbrown@photoreview.com.au

Executive Accounting Solutions
askus@execas.com.au

59 Photo Challenge

Contributors
Keith Shipton
Steve Packer

	Top shots from the Fill the Frame Challenge,
and something a little darker this time around.

Creative Director
Darren Waldren
Melissa
Kallas
Accounts Manager
Carole Fry
mpaccounts@photoreview.com.au

Net Effect

Publisher
David O’Sullivan
dosullivan@photoreview.com.au

64 Click-worthy sites
	From research into photographic happiness to
fake-busting AI, our editor presents six fresh
items from across the Web.

Media Releases
edmail@photoreview.com.au
Advertising
Phone (02) 9948 8600
contact@photoreview.com.au
Subscriptions
One year (4 issues) $39.00
$29.00
including GST and delivery
in Australia.
See page 63 this issue or
phone: (02) 9948 8600 or online:
www.photoreview.com.au

Distributed by Integrated Publication Solutions

All content in Photo Review Australia is
protected under copyright and cannot
be reproduced in any form without
written consent from the publisher.
Photo Review Australia is
published by

Media Publishing Pty Limited
ABN 86 099 172 577
PO Box 4097
Balgowlah Heights
NSW Australia 2093
Ph: (02) 9948 8600
Em: edmail@mediapublishing.com.au
www.mediapublishing.com.au
www.photoreview.com.au
Digital edition ISSN 2208-424X

63
SUBSCRIBE

WIN

&

Photo Review Australia is printed on
Titan Plus Satin Paper with
ISO 14001 Environmental Accreditation
Printed in Australia by Pegasus Print Group
Design
by itechne
Cirasa Design
Design by
[www.itechne.com]
hello@cirasadesign.com.au
phone (03) 9421 8833
PHOTOREVIEW
AUSTRALIA
Distributed by Integrated
Publication
Solutions|
Executive Accounting Solutions
askus@execas.com.au

Issue 77 www.photoreview.com.au

3

Power of play
Some 16 years ago, Photo Review’s 7th edition featured
the striking aerial abstracts of a Goulburn photographer
named Jackie Ranken.
Don Norris

Macrocarpa Tree.

INSPIRATION

B

y the time her profile appeared in
Photo Review late in 2002 Jackie Ranken
was an established photographer who'd
been taking pictures since she was a teenager
and had been teaching landscape photography at
the Goulburn TAFE for the better part of six years.
As it turned out, 2002 was a watershed
in her career. In June she won both the AIPP
Professional Photographer of the Year and the
AIPP (Australian) Landscape Photographer of
the Year. She’s continued to rack up Photographer
of the Year awards along with other prestigious
accolades, year in and year out.
In 2005, Jackie and fellow photographer
Mike Langford moved to New Zealand’s South
Island where they set up – and still run – the
Queenstown Centre for Creative Photography.
Both she and Mike, who were married in 2008,
have earned Grand Master of Photography
Awards in NZ and Australia.
At the heart of the QCCP are personalised
photographic tuition sessions, five-day
photographic workshops and small group
photographic tours in New Zealand and overseas.
‘Mike and I work together so well on our
workshops,’ said Jackie. ‘I think that that is
our secret ingredient. We offer different ways
of solving photographic problems and this
instruction allows the student better personal
navigation and a broader base of knowledge
from which to develop their own styles
and preferences.
‘Mike is from a commercial photography
background, his compositions are deliberate
and specific. He thinks much more before he
fires the shutter, where I tend to move into the
shot and feel it. I have taught him to loosen
up and play much more and he has taught
me to see the shapes in the landscapes and
to be aware of what is in the frame before I
hit the shutter.’

6
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Jackie and Mike may not get many opportunities
to pursue their own respective photographic
projects when they’re in the thick of a workshop
or tour, but as their awards, publications and
exhibitions underline, over the course of a
typical year, their personal portfolios continue to
develop. Indeed, since 2006 they’ve produced
annual exhibitions under the name ‘Symbiosis’.
‘We show photographs alongside one another
that we have made of the same place but with
totally different interpretations.’
Creating a series of images on a particular
subject is arguably photography’s most durable
tradition and it’s something Jackie has been
doing more or less continuously since she started
earning an income from her picture-taking
in the 1980s. Her very first exhibition at the
Goulburn Regional Art Gallery in 1988 was the
culmination of a project to photograph people
around her town. ‘My street series came from a
desire to follow in the footsteps of many great
photographers by photographing on the street
– and to do it in my own way because it was my
own hometown,’ she said. ‘It was a desire to
understand some of the history of photography
and to get it into my veins. Having goals, like an
exhibition, helps a series of work to hold together
because it has intent.
‘These days I have many series that keep
developing alongside one another. These various
series are linked to photographic techniques that
I am exploring,’ Jackie noted, adding that the
techniques she’s currently working on include
multiple exposures, ‘where I make various
captures of the same place at different angles
as a way of communicating to a viewer in two
ways at the same time. [I’m also making] use
of intentional camera movement mixed with
the movement from a vehicle at slow shutter
speed [in order] to interpret the experience of
travelling through the landscape.’

www.photoreview.com.au

A multiple exposure of the lips of a sculpture and the view from that sculpture over Lake Toya, Japan.

‘It was a desire to understand
some of the history of photography
and to get it into my veins.’
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INSPIRATION

She also has a long-running interest in
the use of found objects in her landscape
photographs which are part of a series she
calls ‘Other Realities’.
‘The various series develop from
experimentation and repetitive practice of
particular techniques,’ she said. ‘Practice is
really the key, so that when I find myself in a
situation to use a technique, I can draw upon
a huge amount of experience in knowing what
works and perhaps what won’t work in any
given situation.’
The accumulation of photographic experience
has its own timeline and its own progression,
but in a sense, it’s always a kind of exploration.
As Jackie put it, ‘Exploring the New Zealand
landscape from a ground perspective was
what I needed to do. I am still exploring and
with small groups of photographers, Mike and
I revisit our favourite places over and over
again. Most likely this is why I keep pushing my
photographic techniques to find new ways of
seeing familiar landscapes.’
Essential as the actual landscape is, it is
what one brings to the photographic process

8
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that matters most. ‘I think that the sense of
being in the right place comes from believing
in intuition and practicing to use that intuition.’
said Jackie. ‘It is important not to get stressed
about it but to let things flow along and to make
the most of it.’
A strong believer in getting your image right incamera rather than at the computer, she noted,
‘you can do an unlimited amount of stuff on an
image on a computer. But I like to have it always
come from the origin, from the actual capture.
That's why I push my multiple exposures and my
movement photographs. I'm really interested in
the surreal nature of having kitchen utensils in
the landscape [for instance] and it's been nice to
be reunited with them in recent weeks.’
If you had to choose a word to summarise
Jackie’s photographic approach, it would be
‘playful’. ‘It’s about getting rid of seriousness,’
she said. ‘Play is about experimentation.
It's about bringing back that childhood freedom
of having a go at something – and not worrying
about what other people are going to think
about it. The idea of making mistakes is okay,
‘cause we learn from those. That's part of play.’

www.photoreview.com.au

The secret to successful photographic play,
is to learn how to play ‘constructively’, said
Jackie,‘so that as you're playing, you're not going
off in all directions. When you constructively start
to play to learn, you only make one change at a
time. Not too many changes, otherwise you can
lose your way. That's part of what we do in the
workshops. We encourage people to make
sure that they're learning as they're playing and
that they constructively use that knowledge to
get back there again in the future. Playing is
great because it opens up creativity. It's a
sense, a way for your mind to just free up.
Play is about that freedom to not be scared.
Don't be scared. It's photography. It's supposed
to be fun. Enjoy yourself.’
While it’s one thing to encourage
constructive playfulness, learning to ‘see’
the landscape in monochromatic terms
doesn’t always come naturally, so Jackie said
that when she takes her students into the field
she has them set their cameras up properly
for the task at hand. ‘I have the student
change their picture style to monochrome and
then to add a little contrast to the recipe.

INSPIRATION

Other Realities Series and Kitchen Series
'I am strongly influenced by the mindful approach to everyday life, where beauty can be found
in ordinary everyday things. I explore my relationship with ‘found’ objects, by photographing
them being held or tossed in the landscape. As I throw these objects into the air I feel a sense
of freedom and enjoyment. Through these frozen animated moments, I hope to not only connect
with the viewer’s memories but to challenge their perception of ordinary and familiar experiences.
Perhaps the best response is a smile.'
"Standing Forks" is from the "Kitchen Stories" series exhibited at the Ballarat International Foto
Biennale in 2013.
"Flying Toaster" is from a recent shoot in 2018 where the toaster and a number of other kitchen
utensils went on a trip to Kaikoura NZ.
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"Light", Tasman Valley, Mount Cook, NZ.
'I was playing with long exposures while waiting for the moon to rise. This one was 115 seconds – which allowed me
to walk up to the toilet block and paint the area around the hand basin and the grass behind the structure with light.'

10
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The Catlins New Zealand
'I look to make images that remind me of something else and which evoke some sort of emotional response.
These windblown macrocarpa trees look to be creeping across the ground like some sort of animal.'
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Kashgar, Western China
'I came back to this Kashgar street because I anticipated the light would be right and composed the shot to have
the street light in the sky. I then waited for people to walk into the space. This was luck mixed with a lot of practice.
'I love the central two characters, the boy with his foot just of the ground and the man with his stick appearing
around the corner.'

12
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"Two Temples in one" – Cambodia
'The idea for this image came through my love of multiple exposures. When editing the many temples that I
photographed in Angkor Wat I found two images that I liked in different ways. One was a ‘hairy temple’ and
the other had an interesting ladder with an open roof that let the light in. This simple cut and paste Photoshop
technique allowed me to bring the best of both images together in one. I prefer to do this ‘in camera’ whenever
possible but don’t mind playing in Photoshop when it suits.'
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Sheep, Kaikoura coast
'I make the most of any car trip. Sitting in the passenger's seat, making photographs of fleeting moments in time.'

In my DSLR I can also choose a filter option
that changes the tones in the monochrome
image. For instance, I’ll choose the red filter
setting to help make my blue-toned skies
darker. I also encourage students to shoot a
JPEG alongside a RAW file. The JPEG will stay
monochrome and is often a great file to use for
printing on its own.
‘I encourage people when they're thinking of
black-and-white just to shoot for the shadows
and allow the highlights to blow out – 'cause
you're gonna have white anyway,’ Jackie said.
‘People get too hung up on their histogram
because they think, "Oh, I can't lose my whites!"
But there are occasions when it's great to just
push it a couple of steps beyond so that you
actually really start taking a different looking
image. When people start to get an in-camera
capture exposure that looks different, that's
exciting too.’
With her depth of experience in the
darkroom, it’s no surprise that for Jackie a
photograph isn’t complete until it’s a print.
‘I walk into the room and often say hello to
my prints. It is so easy for images to disappear
into my computer unless I do something with

14
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them,’ she laughed. ‘An image in the computer
is very different from a print in my hands.
The walls in my office are covered in pinned
up prints. I have layers of matte fibre A4 prints
hanging up on clips and I change them around
constantly. On the back of each of them I have
written the file name and the date. These prints
give back to me. They remind me of that moment
in time when I was, “in the flow, away with the
fairies playing with my camera”. I love being lost
in the moment.’
Asked what her students most often want
to learn, Jackie said, ‘People often say they
want to be “more creative”. I think that they
just need to remember to allow serendipity into
their creative process. They need to push the
techniques that they already know and take
them to places that they have visited before.
Creativity is a natural part of each of us, but
we are all different. To open up to new ideas
takes a certain amount of bravery but it is best
not to be too serious about it.’
	
w To see more of Jackie Ranken’s work,
visit www.jackieranken.co.nz
	
w To find out about Jackies Photo Workshops
visit http://www.qccp.co.nz/
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‘Don't be scared.
It's photography.
It's supposed
to be fun.
Enjoy yourself.’

Music to
the eye
For piano teacher and composer
Jane Trotter, adventuring in abstract
photography has many profoundly
inspiring parallels in music.
Steve Packer

Angel Wing.

INSPIRATION

I

t may come as a surprise to learn that
Jane Trotter’s abstract photography is
created almost totally in-camera – just
like most landscape and portrait photography.
Jane’s ‘landscape’ is in and around her
house in Dunedin, on the east coast of New
Zealand’s South Island. ‘My husband has
joked that when I run out of things at home,
I can always go next door,’ she says.
Not that she’s likely to go knocking. Her
home has served her very well since she
took up photography 13 years ago as a
visual contrast to her interest in music and
work teaching piano. A friend suggested that
concentrating on a photographic theme would
help her to find direction and become more
involved in her new hobby. She was intrigued
by shadows, and that led to a growing interest
in other naturally occurring visual effects
of the kind you don’t notice unless you look
hard. These visual effects can be enhanced by
positioning everyday objects so they catch the
natural light and reflections from other objects.
‘It has opened up a whole new way of
looking at things for me,’ she says. ‘I don’t
take things at face value any more. I look a
little deeper, and it has given me more time to
reflect. I have to slow down and think about it.
I play with an object in the simplest meaning of
the word and just see what happens.
‘It’s something I work hard at. It’s like
practising the piano. Sometimes you have to
go over and over something until you get it like
you want it. I do a lot of experimenting and
re-evaluating to see if I can improve on what
I’ve worked on. It’s a whole process.’
The parallels with music don’t stop there.
Jane Trotter writes well (‘It must be my BA in
English kicking in, which I did with my music
degree’), as is made obvious on her website,
www.abstractedreality.com, where she explains
her motivations and some of her methods.
Such as on a page titled ‘In Harmony’.
‘Before I began my journey into photography,
I wrote several repertoire books for beginner to
intermediate pianists,’ she writes. ‘Looking back

18
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now with a photographer’s eye, I can compare
the important compositional elements I use in
my abstract photography with the compositional
techniques I found to be most valuable when
writing my music.
‘When writing music for younger children,
one of the biggest challenges is to achieve
simplicity of design and acknowledge
students’ limitations... So everything which
is unnecessary, too difficult or too advanced for
a student to understand or technically master
must be removed or completely avoided.

Balance and proportion are also critical in
determining the shape, length and contour of a
melody and its implicit phrasing. An unbalanced
phrase will sound lop-sided; likewise, a melody
which lacks a sense of direction and purpose
will leave the listener unsatisfied.’
Jane says the use of ‘space’ in an image,
and the interaction of dynamic points of
interest set against more restful areas, are
also important in the construction of her
images and in controlling how she wants the
viewer to approach and interpret the shot.

‘Ultimately, whether we’re
composers of music or composers
of images, we’re striving to
bring together every facet of our
composition into one harmonious
union of elements…’
I have found my photographic process of
working to eliminate unwanted distractions,
refining design concepts, reworking and
striving to develop an innate appreciation
of my subject matter to be very similar and
equally stimulating.
‘In my photography, I value the singularity
of purpose – the ability to make a single and
powerful statement with an image. Presenting a
clean, clear and simple design is part of that
process of communication and capturing the
heart and mystery of an object.
‘Balance and proportion are particularly
important within my photographs, as I’m
often relying on very little to create the shot.
Everything needs to be in the right place and
work harmoniously together to give the viewer
a complete and satisfying visual experience.

www.photoreview.com.au

‘Similarly, composers will often contrast
sections within a composition to highlight
structural points of climax and repose by
increasing or decreasing the rhythmic rate of
change, by altering volume or accentuation, or
introducing new thematic material. Clever and
judicious use of depth of field and lighting can
enhance or exaggerate shape and form, and
help give prominence to certain areas within
the shot.
‘Ultimately, whether we’re composers
of music or composers of images, we’re
striving to bring together every facet of our
composition into one harmonious union of
elements where the sum of our endeavour is
greater than its composite parts. In doing so,
we can engage and communicate with our
audience at great depth.’

Prismatic.

INSPIRATION

Above: Ghost in the Machine.
Left: Deus Ex Machina.
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‘There’s a lot of stuff that didn’t
work. But your failures are really
part of the learning process.’

Melting Wave.

Jane says she has a put a lot of time into
refining her craft and technique – ‘Maybe
10,000 hours. I wouldn’t know’ – with
an exploratory flexibility of approach and
interpretation. ‘There’s a lot of stuff that didn’t
work. But your failures are really part of the
learning process.’
As for matters of practical method, she
reveals on the website how she has achieved
certain effects by, for example, putting the
colour-generating lasered side of a CD under oil
on water, and manipulating the reflections from
a rainbow-coloured scarf on the shiny surface of
her black piano. Such explanations are prefaced
by a ‘Spoiler alert!’ that recognises that knowing
how things were done can diminish the mystery
and intrigue in viewing the images.
Her shooting philosophy is to get as much
in the camera as she can. ‘Basically what you

22
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see is what I saw through the lens. I don’t
like to artificially create images in Photoshop
afterwards. I may clean up a few blemishes,
and it’s necessary that I use my computer for
creating the triptychs I’ve been doing for quite
a few years. But I like being behind the camera
rather than in front of a computer.’
She uses a DSLR camera and an 18-55mm
lens. For the really close-up work, she’ll employ
a macro lens. Her tripod has the ability to
be used horizontally and at any other angle,
allowing her to shoot from above objects on
benchtops and the like. Or she may hand-hold
the camera.
‘I use natural light pretty much exclusively,
sometimes with direct sunlight shining in.
It’s the purist in me, I guess – using what’s
naturally available. Sometimes I position
objects to emphasise their texture.’

www.photoreview.com.au

On the website, she sells prints of her
images in sizes from A4 to A1. ‘But let’s just
say I’m not going to give up my piano teaching
any time soon. Up until now, my focus has been
on selling to private individuals for hanging
in their homes – mostly modern homes – but
I’m hoping to get into more business-type and
corporate sales. I can imagine my images in
hotels, office buildings, dentists’ and doctors’
surgeries, and those sorts of places. I’m
putting together a catalogue for sending out to
art consultants and interior designers.
‘You can’t just stick up a website and
cross your fingers. You have to get serious
about the marketing. I’m aware that my work
is a small-niche thing, unlike, say, landscapes.
But there are plenty of opportunities I’m keen
to explore further.’
w
	www.abstractedreality.com
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LOCATIONS

Lord Howe Island
One of Australia's more attractive offshore islands,
Lord Howe Island is a great place for nature photographers.
Margaret Brown

Why visit
Located 600km east of Port Macquarie,
Lord Howe Island boasts the most southerly –
and some of the most spectacular – coral reefs
in the world. The island is also relatively small,
which makes it easy to see most of the key
areas in less than a week.
Much of it is high ground covered with relatively
untouched forest. In the south are two volcanic
mountains, Mount Lidgbird (777 metres) and
Mount Gower, which rises to 875 metres and is
the highest point on the island.
Kentia palms originated on the island and
occupy much of the forests. There are also 240
other species of indigenous plants, roughly half
of which are found nowhere else in the world.
They exist in situations ranging from valleys, to
ridges, plains and misty mountain tops. The only
native mammal is the large forest bat. There are
no snakes, no highly venomous or stinging
insects, animals or plants, and no dangerous
daytime sharks off the beaches.

As well as the spectacular landscape,
most visitors are attracted by the marine
life and/or birds, both of which make great
subjects for photography. Of the 490 fish
species recorded 13 are endemic and 60%
are tropical. Scuba divers and snorkellers
are drawn to the area and opportunities for
underwater photography abound.
The island is also home to more than 200
different species of birds, which are a magnet
for photographers. Eighteen species of land
birds and 14 species of seabirds breed on the
island and many migratory species visit the
island and its adjacent islets. Some are tame
enough to get close for taking photos.

When to go
While Lord Howe Island can be visited at any
time of the year, but for tourists there are two
distinct seasons. Between August/September
to April/May is the 'high' season when flights
and accommodation are very expensive.

Prices drop in winter, which is mild with
average minimum temperatures of 13°C in
July and August (the coldest months) but no
frosts. Winter is also the windiest time of
the year and June and July have the highest
average rainfall. Some places close during this
period, but most operate with restricted hours.
There are more than 15 citizen science
projects that run over winter, monitoring
flora, fauna, marine life and invertebrates.
Participants can get involved in the
conservation of the island's World Heritage
values. Visit www.bit.ly/lordhowe1 for details.
For those interested in water-based
activities, the best time to visit is in February
and March. The best time for photographing
birds is in October, since the migratory
shearwaters and terns arrive in masses to
breed. This is also the best time for fishing.
The cooler months are the best time for
walking and cycling. Visit the official Australian
tourism website at www.bit.ly/lordhowe2 for
more information.

Getting there
For most visitors, the only feasible way to
reach Lord Howe Island is by air. QantasLink
offers year-round scheduled services to Lord
Howe Island, using Dash-8 aircraft that can
accommodate 32 passengers. Connecting
services with Qantas are available from all
Australian capital cities and many regional
centres. Between February and June, and
September to December, there is a seasonal
weekly service to the island from Port Macquarie.
Since the landing strip is only a kilometre
long, luggage is restricted. Each passenger
is permitted 14kg of checked-in and 7kg of
carry-on baggage. Flight time is under two
hours, with flights departing from Sydney on
most days, and from Brisbane on weekends.
Above: An underwater shot taken during a snorkelling trip to Erscott's Hole in the inside of the western reef.
Right: A classic view of Mount Lidgbird and Mount Gower, taken from the shore of the lagoon near the boatsheds.
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Left: The Middle Beach rock platform, seen through the relics of ancient corals, with the Admiralty Islands in the background. Middle: Sunlight streams through the Kentia
palm forest near Salmon Beach in the south of the island. Right: Providence petrels wheel around the base of Mount Lidgbird in the late afternoon.

A wide-angle view of the southern parts of the island taken from half-way up Malabar Hill.
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‘Lord Howe
Island boasts the
most southerly –
and some of the
most spectacular
– coral reefs in
the world.’

Getting around
Because of its relatively compact size (about
10km long and between 0.3 and 2km wide), the
island is best explored on foot. You can also hire
bicycles at Wilson’s Bike Hire on Lagoon Road.
There are also eight hire cars available,
dispersed among a range of outlets. Paddle
boards and kayaks can be hired from Lord Howe
Environmental Tours, Pro Dive Lord Howe Island,
Howea Divers/Islander Cruisers, and Ned’s
Beach hire.
Scuba diving is available between
September and June and there are more
than 60 world-class dive sites to visit, most
located just a short boat ride (10-20 minutes)
from the shore. Non-divers can hire snorkelling
gear by the half-day, day or week and either
snorkel independently or participate in organised
coral viewing and snorkelling tours (which are
highly recommended).
A number of operators run tours highlighting
various aspects of the island's history, geology

and/or wildlife. Lord Howe Environmental Tours
(located on the lagoon shore) runs coral viewing
tours on a glass-bottomed boat, snorkelling and
kayaking tours and the strenuous Mount Gower
Trek, which takes a full day. Bookings can be
made at the boatshed.
Beachcomber Lodge runs round-island or
Balls Pyramid scenic tours, each lasting roughly
three hours when weather permits. Its 7.5 metre
Ocean Cylinder cruiser, Wolfe was built in 2010
and holds seven passengers.
Other tour operators include Chase ‘n’
Thyme Bus Tours, Ron’s Rambles, Islander
Cruises, Sea to Summit Expeditions and
Greenback. Full details can be found at
www.visitlordhowe.com.au.
We can particularly recommend the evening
bird tour ($25pp) run by octogenarian Clive
Wilson, which provides excellent opportunities
to photograph Providence petrels at the base
of Mount Lidgbird just before sunset.
The community-based Friends of Lord
Howe Island was set up in 2001 to assist the

Lord Howe Island Board with weed eradication
and other conservation projects on Lord Howe.
Visitors can assist with various projects and
attend lectures and demonstrations by
experts conducting research on the island.
Visit www.bit.ly/lordhowe3 and click on the
Environment tab for more information.

What to photograph
Lord Howe Island is wonderfully scenic and
provides a great variety of subjects for your
camera. A trip to Transit Hill, which is roughly
in the centre of the island, provides excellent
all-round views and is a good way to get a feel
for the landscape.
Situated to the island’s north, Malabar Hill
has some of the best views of Lord Howe’s
south end and is well worth the rather arduous
climb. Sweeping panoramic views encompass
the towering volcanic peaks of Mt Lidgbird
and Mt Gower to the south while the Admiralty
Islands dominate the north.
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A Providence petrel passes before a sunset, taken from near Kings Beach in the south of the island.

During the two-hour return walk to Malabar
Hill, you will pass through dense palm forests
with muttonbird burrows. Red-tailed Tropicbirds
performing airborne courting rituals are
common sightings around the Malabar Hill
summit between September and May.
Also in the island’s north is the Old
Settlement Beach, which also provides
impressive mountain views. During mid to high
tides, turtles are often sighted swimming in
close to shore.
The rock platforms at Ned's Beach and
Middle Beach on the eastern side of the island
are great places for taking close-ups of corals
and other marine life, particularly if you don't
have a waterproof camera. Be sure to visit
when the tide is low.

What gear to take
Much depends on your areas of interest
and the types of pictures you're after. Bird
photographers will require fast telephoto
lenses, although they needn't be longer than
about 200-300mm because you can get quite
close to many birds.
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Fast lenses won't be necessary for most
landscape photography, although they can
be useful when shooting in the forests with a
hand-held camera, in which case stabilisation
will be required. 'Weatherproof' equipment is
recommended, especially if you plan to shoot
in the forests and/or on the rock platforms.
Snorkellers and underwater photographers
need waterproof equipment, preferably with
wide angle lenses that can focus on small and
close-up subjects. Turn off the camera's flash to
prevent reflections from water-borne particles
from creating bright spots in your pictures.
For general photography, a lens (or lenses)
covering the equivalent of 24-135mm in
35mm format should be more than adequate.
A tripod can be handy for shooting in low light
levels, either at the day/night transitions or in
forested areas. But, be aware its weight will be
included in your baggage allowance, which will
affect the other items you can pack.
If you plan to do much walking (climbing
Mount Gower or Malabar Hill, for example)
keep your load as light as possible. The Mount
Gower climb is particularly demanding, with
roughly 20 sections requiring use of ropes.
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Shooting tips
Sunsets are a feature of Lord Howe Island and
there are plenty of places along the lagoon
that provide excellent vantage points. In late
autumn and through winter, the best places are
between Cobbys Corner and Kings Beach where
the setting sun remains visible on the horizon.
Fast shutter speeds will be required when
photographing birds in flight because most of
the seabirds are very fast flyers. A minimum
shutter speed of 1/500 second makes a good
starting point.
Check your white balance setting if you plan
to take underwater shots with a camera that
doesn't support raw file capture. Shooting raw files
enables you to correct the colour balance when
files are converted into editable formats.

SONY special promotion
Mirrorless cameras have become the fastest growing sector in the
interchangeable-lens camera market, with Sony taking the lead in producing
technologically-sophisticated products that address the needs of serious
photographic practitioners. There are seven full-frame models available,
each addressing a particular need.

Sony's full-frame
cameras cover all bases
The α9 (ILCE-9) is the fastest, most professional model, featuring a
24.2-megapixel Exmor RS stacked CMOS sensor and high-speed BIONZ X
processor that can deliver burst shooting at 20 frames/second (fps) for up to
362 shots. Continuous autofocusing is supported by AF/AE calculations at up to
60 times/second with the electronic shutter eliminating blackout and allowing
silent shooting. Sensitivity extends to ISO 204800 for low-light shooting.
Sports and wildlife photographers will find the α9 plus FE 100-400mm F4.5-5.6 GM OSS
lens make a winning combo.

The α7R III (ILCE-7RM3) is the third generation
of Sony's high-resolution cameras, boasting
a 42.4-megapixel Exmor R CMOS sensor that
delivers high resolution and low noise across a
native ISO range of 100-32000. The camera also
provides expansions to ISO 50 and ISO 102400
to increase its versatility, while supporting
continuous shooting at up to 10 fps with AF/AE
tracking. The Fast Hybrid AF system utilises
399 phase-detection AF points covering approx.
68% of image area width and height plus 425
densely positioned contrast-detection AF points
and operates to -3EV. Autofocusing is quick and
accurate, while eye AF makes it easy to lock onto
a subject's eye, even when it is moving.

Ultra-high sensitivity, wide dynamic range and
internal 4K movie recording characterise the
12.2-megapixel α7S II (ILCE-7SM2), which is
designed to provide Pro-level movie functionality.
With a top sensitivity of ISO 409600 and built-in
5-axis optical image stabilisation, the α7S II
includes a 169-point Fast Intelligent AF
system that performs reliably in light levels
down to -4EV. Movies are recorded with full
pixel readout and no binning in full-frame
format and the camera includes S-Gamut3,
Cine/S-Log3 and 120fps Full HD recording
to support a full professional workflow.
An impressive 14-stop latitude is available
in the S-Log3 gamma setting.

Pair the Sony α7R III
with FE 85mm F1.4
GM lens for portraits
with gorgeous bokeh.

The FE 24-105mm
F4 G OSS zoom lens
makes a versatile
partner for the α7S II.

Photographers looking for a general-purpose
camera will find the 24.2-megapixel α7 III
(ILCE-7M3) combines versatility with superior
imaging performance for shooting both stills and
movie clips. Another third-generation model,
it combines power, precision and flexibility,
with up to 10 fps continuous shooting with
AF/AE tracking plus 4D Focus. This new system
combines an array of 693 phase-detection AF
points covering approximately 93% of the image
area with 425 densely packed contrast-detection
AF points to provide reliable AF down to -3EV.
With the α7 III, Eye AF can now be used with AF-C
mode for recording moving subjects in various
types of lighting.

Combine the α7 III with the
FE 24-105mm f/4 G lens
for travel photography and
recording everyday life.

w See more information at www.sony.com.au/mirrorless
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Mirrorless or DSLR:

Which should you choose?
We look at the current state of play in the camera market
and provide comparisons to help you decide.
Margaret Brown

D

ata on the interchangeable-lens
camera (ILC) market from CIPA
show a clear trend. Since 2012,
the year in which Olympus launched the OM-D
E-M5 and Fujifilm the X-Pro1, the number of
DSLR cameras being shipped by Japanese
manufacturers has declined steadily, as has
the value of this sector of the camera market.
At the same time, mirrorless camera numbers
have been creeping steadily upwards.
A check of the 2018 figures from the Camera
and Imaging Products Association (CIPA) for
January to April (inclusive) confirms the direction
the camera market is taking. The table below
shows the greatest increases in both market
size (units shipped) and market value are highest
for the mirrorless ('non-reflex') sector.
During this period, the DSLR market was just
level-pegging in units and growing very slightly
in value for the worldwide camera shipments.
Interestingly, for the mirrorless camera market,
the number of units shipped grew by just over
10% compared with the same period in the

Production
in units
Value in millions
of Yen

previous year but the value was up more than
20%, indicating a shift to more expensive
cameras. However, shipments still fall short
of DSLR shipments.
If sales of mirrorless cameras increase as
predicted, they are expected to equal DSLRs
between mid-2019 and mid-2020, although
the value of this sector is likely to exceed the
DSLR value much sooner. A lot will depend
on the new cameras announced at Photokina
2018, for which expectations are high.
When the 2018 CP+ show (a time
manufacturers usually release new equipment)
opened in March, neither Canon nor Nikon was
showing a serious commitment to mirrorless
cameras. Nikon had taken a tentative step into
mirrorless in Q3 2011 with its Nikon 1 models,
which were based on '1-inch type' (12.8 x 9.6mm)
sensors that were hard to take seriously.
Canon introduced the EOS M in July 2012 but,
even though it had a larger APS-C sized (22.3 x
14.9mm) sensor, the camera was too de-featured
to appeal to anyone other than snapshooters.

Year-on-year
growth

Shipments
worldwide

Year-on-year
growth

Fixed lens

27,567,967

61.7%

Fixed lens

61.8%

SLR

2,253,741

94.6%

SLR

93.2%

Non-reflex

1,326,674

100.1%

Non-reflex

95.2%

Fixed lens

33,296,466

63.3%

Fixed lens

68.2%

SLR

77,327.232

100.1%

SLR

105.6%

Non-reflex

54,226,096

110.5%

Non-reflex

124.4%

Note: Year-on-year growth figures compare successive years so any increase below 100% actually
represents a decrease.
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Subsequent models from both manufacturers
have been unimpressive. Nikon hasn't
produced a new mirrorless camera since April,
2015. Canon's latest EOS M cameras remain
snapshooter focused. Only two of the five
models available when this issue went to press
had viewfinders.
Rumours are suggesting both Canon and
Nikon will introduce more capable mirrorless
systems this year to counter declining market
shares as DSLR sales continue to fade. And why
will DSLR sales decline?
1. Most people don't need more than
24-megapixels and there are plenty of
24-megapixel DSLRs to choose from.
2. All the technological innovations are
happening in mirrorless cameras.
These factors mean DSLR users are less
likely to upgrade and more likely to swap to
mirrorless cameras. So, if you're considering a
new camera, ask yourself what type will make
it easier for you to take the kinds of pictures
you want to take and share them in the ways
you prefer. And consider whether you're likely
to make any future investments in gear.

Why choose mirrorless?
Eliminating the DSLR’s mirror box and
OVF produces more compact camera bodies.
This isn't necessarily reflected in today's
high-end, full-frame cameras and certainly
not in the lenses made for them. But the
potential is there nonetheless.
The optical (OVF) versus electronic (EVF)
viewfinders debate that favoured DSLRs
over mirrorless cameras is now irrelevant.

INSIDER

Even though OVFs retain a few advantages
(no refresh lag, seemingly unlimited resolution),
EVFs have improved to the extent that
many photographers prefer them, for the
following reasons:
1. It's much easier to shoot video in bright
outdoor lighting when using the EVF on a
mirrorless camera than having to frame shots
with the LCD monitor on a DSLR.
2. They display the actual exposure
brightness as well as the colour balance,
contrast and saturation that will be recorded.
3. You can preview the image at full frame
size; not the slightly cropped view some
OVFs provide.
4. You can overlay a histogram and over/
underexposure warnings on the previewed
image if you wish, or amplify the signal when
shooting in very low light levels.
5. EVFs don't need a viewfinder shutter or
cover to prevent unwanted light from affecting
the metering or exposure.
6. Finally, the latest EVFs have very high
resolution and fast enough refresh rates to
make them the preferred option when shooting
video clips or fast-moving subjects.
Autofocusing is another area where many
mirrorless cameras can outperform DSLRs,
particularly in areas like face and eye-detection
and full frame coverage. Recent mirrorless
cameras have benefited from the addition of
phase detection sensors to the surface of the
sensor chip as well as contrast-detection arrays
that cover most of the frame. These new 'hybrid'
AF systems combine the speed of the phase
detection sensors with the accuracy of contrast
detection AF to provide focusing speeds that
can match (or better) the systems in many
DSLR cameras.
The on-chip sensors are only required to provide
coarse directional information so they aren't
as accurate as the more sophisticated phase
detection sensors in DSLR cameras. But, since
fine focusing is accomplished through contrast
detection, they are only required to speed up
the contrast auto-focusing process.
Hybrid AF systems also provide better accuracy
for tracking moving subjects, one area in
which DSLRs formerly had a clear advantage.
This is particularly true when shooting video,
where DSLRs are forced to switch to slower
contrast-based AF, due to shooting with the
monitor screen. (Phase-detection AF requires the
mirror to be raised to uncover the sensors.)
While most Panasonic and lower-level Olympus
cameras rely on contrast-based autofocusing,
both manufacturers have improved AF speeds by

Canon's latest mirrorless camera, the EOS M50, is configured to appeal mainly to snapshooters. (Source: Canon.)

The diagrams above show the structural differences between the autofocusing system in a sophisticated mirrorless
camera (left) and a similarly-featured DSLR (right). Note the differences in the areas covered by the AF sensor array(s).

increasing the frame rates for focus detection to
at least 120 fps and up to 240 fps, at the same
time using faster lens focus motors and more
sophisticated check-and-jump focus algorithms.
Panasonic also uses a lens characteristics table
to determine where to shift the focus based upon
the blur the sensor detects.
Currently, the only area in which mirrorless
cameras can't match similarly-featured DSLRs
is in battery life; and that's the penalty you
pay for having an EVF. But, even here, most
mirrorless camera manufacturers offer battery
grips for their top-featured models to overcome
the differences in recording capacities.

Why choose a DSLR?
Some photographers prefer shooting with optical
viewfinders and the latest pro and semi-pro DSLRs
include 'intelligent' OVFs with superimposed LED
data panels, which allow shooting data to be
displayed so users can check camera settings
without having to take the camera from the eye.
Many photographers also prefer the more lifelike
view from an OVF, even though visibility may be
compromised in dim lighting.
Battery capacity is the modern DSLR's
main advantage over a mirrorless camera.
Even the most basic DSLRs will easily support
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Leading DSLR camera manufacturers have huge portfolios of lenses that can be attached to current DSLR bodies. (Source: Nikon.)

at least 500 shots per charge; enthusiast and
professional cameras have battery capacities
well over 1000 shots.
Mirrorless cameras struggle to support
350-400 frames per charge, largely because
EVFs require much more power. In-camera
stabilisation can also drive up power
consumption. Batteries are often smaller in
mirrorless cameras, driven by manufacturers'
desire to reduce bulk and weight.

current bodies (albeit with some limitations).
These lenses include exotic tilt/shift models
and super-telephoto lenses, which are
currently missing from some mirrorless camera
manufacturers' ranges.
On the mirrorless front, Olympus and Panasonic
together provide the widest lens choices for users
of Micro Four Thirds (M4/3) cameras, although
both Fujifilm and Sony are catching up rapidly,
aided by several third-party manufacturers.

‘As mirrorless becomes
more attractive, the sector is
attracting new users.’
Small bodies mean small controls, which
can present difficulties for users with larger
hands, many of whom find the buttons and
dials on some mirrorless bodies difficult to
operate. This issue extends to touchscreens,
where the virtual buttons and sliders can be
too small to be used comfortably by some.
Finally, photographers who choose the DSLR
path can draw on at least 30 years of optical
development by the leading manufacturers, all
of whom have substantial libraries of current
and legacy lenses that can be attached to
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But it's hard to compete with the legacies
of the dominant DSLR manufacturers.

Looking ahead
Currently, the interchangeable-lens camera
market is split between manufacturers who
support DSLR (Canon, Nikon and Pentax)
and those focusing on mirrorless cameras
(Fujifilm, Olympus, Panasonic and Sony).
It's unlikely we'll see any new competitors
entering either market, given the exit of
Samsung last year.

www.photoreview.com.au

However, while sales of mirrorless
cameras are increasing as sales of DSLRs
have declined, another obvious shift in the
market is occurring. Globally we’ve seen a
drop in consumer spending. Furthermore,
some people don't need anything better than
their current equipment since the last few
generations of DSLRs have provided most
(if not all) potential buyers could need.
The likelihood of DSLR users upgrading
lessens with each generation.
As mirrorless becomes more attractive,
the sector is attracting new users. At the
same time, mirrorless camera manufacturers
continue to innovate, introducing new
technologies to their cameras to attract
'converts'. They're also filling out their lens
line-ups with some very attractive optics to
meet customers’ needs.
We may not yet have reached the point where
the future of ILC is mirrorless, although it’s
becoming close, with pre-Photokina rumours
pointing towards more serious non-reflex
cameras from Canon and Nikon being released
before the end of the year. Photokina in
September this year should show which way
the wind is blowing.

The world’s
smallest studio light
Profoto A1
The A1 is every inch a Profoto light – just smaller. Its round head
delivers light that’s both natural and beautiful. And it’s incredibly
easy and to use, with superfast recycling and a long-lasting
battery, so you’ll never miss a shot. On the move, shooting
on-camera or off, this is light shaping excellence everywhere.
Discover more at profoto.com
George’s Camera
georges.com.au
Diamonds
diamondscamera.com.au

Specular
specular.com.au
Camera Pro
camerapro.com.au

Camera Electronic
cameraelectronic.com.au
Michaels
michaels.com.au

Borges imaging
borge.com.au
TEDS
teds.com.au

Olympus special promotion

Tripping the
light fantastic
How Denis Smith creates his
eye-catching light paintings.

34

PHOTOREVIEW AUSTRALIA | Issue 77

www.photoreview.com.au

Olympus special promotion

‘... after a few nights out
experimenting with the Olympus,
I was in love!’
South Australian based photographer and
master light painter Denis Smith came to
photography – and Adelaide – after a series
of seismic life events saw him leave his native
New Zealand where he’d had a long career in
high end corporate sales.
Within two years of buying his first camera,
he began creating his signature ‘Ball of Light’
images. At the time, he explains, ‘there were
several light painters creating Ball of Light
pictures, or orbs to use the technical term, and
their images really appealed to me. I quickly
started taking these light painting images into
the wild, looking for crazy, open and challenging
locations to work.’
And when it comes crazy locations, you’d
have to say that the ocean would be right
near the top of the list. ‘My Liquid Light series
has been in the making for a few years now,’
Denis says. ‘I live very close to the Adelaide
coast and during summer the water is so warm
it’s like a bath. Importantly for this series, it is
also shallow for some way out, and that makes
it “easy” to have a tripod in the water.’
An Olympus shooter since 2015, when Denis
captures his light paintings in the sea, he says
‘the most common setup for me is the Olympus
OM-D E-M1 Mark II and the M.Zuiko Digital ED
7-14mm f/2.8 PRO. This lens is stunning.

It is super wide at 7mm but gives the flexibility
of a zoom range that is the equivalent of a
14-28mm (35mm equivalent).'
While some of his images look as though
they might be heavily edited after the fact,
Denis makes it clear this is not the case.
‘Every single one of my images was processed
from the raw file that came from the camera.
All of my images receive adjustments, but
I never add or remove pixels – apart from
watermarking and cropping.’
However, he has a secret weapon.
‘When I was first handed an Olympus OM-D
E-M10, the guys at the camera store told me
about this feature it had called Live Composite,
and how it might be useful for light painting,’
he says. ‘My first reaction was to laugh. At the
time I was well and truly on the “bigger is better”
conveyor belt when it came to cameras. But after
a few nights out experimenting with the Olympus,
I was in love!
‘The Live Composite feature is incredible,’
Denis explains. ‘When the lighting conditions
are outside of the light painting norm – too bright
for a 30-60 second exposure – Live Composite
is a life-saver and has broadened my canvas
significantly. I can now create images in bright
street areas, or near dusk and dawn, for
pictures that previously were unattainable.
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‘The Olympus cameras have built in
intervalometers. Normally used for time
lapse work, I have the cameras taking one,
two or even three-second exposures, while I
am in front of the lens moving constantly with
a light painting tool. This method creates a
series of images that I then choose from in
post production.
‘Live Time, which gives you the ability
to see your images build live on the display,
is also super helpful. I can spend two or three
minutes in the scene, doing the light painting
and then can come back and watch the image
come to life.’
Now an Olympus Visionary, it took Denis
hundreds of experiments to refine his orb
spinning technique, but he says ‘once you get
the hang of it, it can be beautifully relaxing,
even meditative. And what results is an image
that is completely unique. I have never created
two Ball of Light pictures that are the same,
they are like fingerprints.’
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Happily for those keen to try a little light
painting for themselves, Denis says that
you don’t need an elaborate technique.
‘Creating light painting images is incredibly
simple – even with the most basic camera.
All you need is manual control, a $5 torch and
an empty drink bottle to create magic.
‘As a newbie to light painting, it is all
about being bold with your camera settings.
Push the boundaries of ISO and exposure.
You don’t need a really expensive, or bright torch.
A dim torch and a drink bottle light-tool may
deliver underwhelming images at first, but once
you start cranking that ISO up, your images will
come to life. So be bold and crank it up!’
w www.denissmith.com.au
w www.olympus.com.au
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TIPS } shooting

Shooting with
prime lenses
We look at situations when a prime lens is the
preferred option and provide tips on using single
focal length lenses effectively.
Margaret Brown

M

ost cameras come with zoom lenses
and many photographers are happy
to stick with a zoom any time they
take photos. After all, zoom lenses are versatile –
it's convenient to have a range of focal lengths in
a single lens so you don't need to change lenses.
But sometimes a prime (single focal length)
lens is the only option. Prime lenses also have
some advantages zooms can't provide.
In the past, many people thought prime
lenses were for only professional photographers
but in recent times they have become
much more affordable with major camera
manufacturers and specialist companies like
Tamron, Sigma and Tokina vastly increasing
the options available. Across the most popular
range of sensor sizes, prime lenses can be
found in focal lengths ranging from extreme
wide-angle (including 'fish-eye) to extreme
telephoto. Prices vary widely across this range,
depending mainly on the amount of glass
required. The fastest, heaviest lenses are the
most expensive.
In this feature we'll look at the benefits
of prime lenses and describe situations in
which they can give you better pictures.
We also provide tips on how to make the most
of their advantages.

Only option
In some situations, a prime lens is the only
option available. Macro lenses are a case in
point, principally because designing a lens
that can focus with 'life size' magnification
(or greater) is less complicated when you don't
have to allow for zooming.
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Macro lenses are the only ones that will provide
'life size' magnification at close distances. But they
also capture a very shallow depth of focus even
when stopped down a little, as shown in this
example, which was shot at f/4.5 with a 50mm
macro lens.

The term 'macro' is often erroneously used
interchangeably for 'close-up', although the
terms are not synonymous. By definition, a true
macro lens must provide a reproduction ratio
of 1:1. Lenses that can't do this are not true
macro lenses.
Macro lenses must be designed to:
eliminate aberrations; focus colours more
accurately; and provide maximum sharpness
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on close-up subjects across a wide range of
aperture settings. Most are also corrected for
flat fieldwork, such as photographing stamps
and coins. To meet these requirements,
macro lenses are generally slower, bulkier
and more costly than non-macro lenses of
equal focal length.
Macro lenses come in different focal lengths,
depending on the size of the camera sensor for
which they have been designed and the uses
to which they will be put. The table on page 38
shows some typical macro lens focal lengths and
working distances for common sensor sizes.
Regardless of the size of the sensor,
longer focal lengths provide greater working
distances with 1:1 magnification, although the
sensor's crop factor will influence the effective
focal length(s) available. Longer working
distances make it less likely that live subjects
will be disturbed by your proximity. They also
minimise the chance you will cast a shadow
over the subject.

Preferred option
Prime lenses will be a preferred option for
photographers specialising in portraiture or
landscape/architectural photography. There are
a couple of reasons for this choice.
Firstly, prime lenses are likely to be faster
than zooms, which means they allow more
control over depth of field in shots. Most zoom
lenses with a focal length range between 24mm
and 70mm on a 35mm camera have maximum
apertures of between f/2.8 and f/4.5.
In contrast, 24mm (equivalent) prime lenses
are available with maximum apertures of f/1.2,
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f/1.4 and f/1.8. The same is true for 50mm
primes and 85mm primes, the latter a favourite
of portrait photographers.
Wide maximum apertures will provide
a brighter viewfinder image in the optical
viewfinder on a DSLR camera, making it easier
to frame shots in dim lighting. Mirrorless
cameras with electronic viewfinders (EVF)
don't share this advantage but their EVFs are
less noise-affected and refresh faster when
more light reaches the sensor.
Wide apertures also translate to good
separation of the subject(s) from the
background in portraits. They also tend to
produce more attractive bokeh (rendition of
out-of-focus backgrounds), another desirable
characteristic in a portrait lens.
Prime lenses will also enable landscape
and architectural photographers to shoot
with extended depth of field. Even though
zoom lenses can be stopped down to f/16 or
smaller apertures, their performance usually
deteriorates from about f/8 due to the effects
of diffraction.
In contrast, a good prime lens will offer
consistently superior performance across a
wider range of apertures than a zoom lens.

'Full frame'
36 x 24 mm

'APS-C'
23.5 x 15.7 mm
28mm

50mm

Micro Four Thirds
17.3 x 13.0 mm

Typical working
distance

30mm

9.3-10.5cm

30mm

12cm

35mm

13-16cm

40mm
60mm

14cm
45mm
60mm

15cm
19cm

60mm

16-23cm

80mm

27cm

90mm

90mm

100mm

100mm

28-30cm
100mm

30-32cm

105mm

30cm

150mm

38cm

180mm

47cm

This means photographers looking for greater
depth of field can stop down to f/13 (or smaller)
apertures and be confident the quality of the
resulting image will not suffer unduly.
Prime lenses have a couple of other
advantages over zooms. Because their optical
designs are simpler, they have fewer moving
parts. This tends to make them more robust.

Depending on the amount of glass used, they
may also be lighter than zoom lenses that cover
similar focal lengths. Depending on the speed
(maximum aperture size) of the lens, they may
also be cheaper to buy.
Photographers who settle upon one or
two prime lenses will find they soon become
familiar with the 'look' and 'feel' of each lens.

A fast 24mm lens made it easy to frame and capture this landscape shot with a 'full frame' DSLR camera a little after the sun had set.
(Shooting data: ISO 200, 1/20 second at f/11.)
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‘Landscape
photographers
usually opt for
wide-angle lenses
to encompass the
wide perspectives
they normally
photograph. ’

They learn how the lens 'frames' a scene and
become able to visualise the crop before raising
the camera to the eye. They know almost
instinctively where to stand and what shooting
angle to adopt to get the result they want.
Regardless of whether you shoot with a prime
or a zoom, settling on just one lens means no
more lens changing (an advantage that applies
equally to using a single zoom lens). This will
result in no more dust on the sensor and,
maybe, you won't even require a camera bag.
The main disadvantage of choosing a prime
lens is you may need to move more (see below)
when composing shots.

Shooting with prime lenses
One argument in favour of prime lenses is
that they stimulate a photographer's creativity.
Zoom lenses can make some photographers
lazy because they can encompass a variety of
shot compositions by staying in one place and
simply zooming in and out.
The rule when using a prime lens is to 'zoom
with your feet'. Be prepared to move towards or
away from your subject until it is framed as you
want it. This, alone, is often enough to make you
pay more attention to shot composition – and, as
a result, obtain better, more interesting shots.
Suppose you can't move back far enough to
fit the subject inside the frame? Simply rotate
the camera to the vertical (portrait) position
and capture a series of panorama shots that
encompass the subject. It's easy to stitch them
together with editing software.

Although faster lenses are also good for
avoiding camera shake and freezing the
action in low light because of their greater
light-gathering capabilities, they can present
problems if you want to shoot with a wide
aperture in very bright conditions. In such
cases, investing in a neutral density filter
will allow you to reduce the light entering the
camera to provide more flexibility with aperture
settings. This can let you shoot wide-open
without over-exposing the shots.

Choosing the right lens
As mentioned, macro lenses should be chosen
on the basis of the subjects you're shooting and
the working distance they provide. But what
about lenses for other applications?
Landscape photographers usually opt for
wide-angle lenses to encompass the wide
perspectives they normally photograph.
Working distance is relatively unimportant
and, unless they plan to shoot in low light,
the 'speed' (maximum aperture) of the lens
is largely irrelevant since most shots will be
taken at f/8 or smaller apertures to maximise
depth of field.
Architectural photographers will have similar
requirements to which they will add a need
for lenses with little or no rectilinear distortion
and vignetting. When shots are taken with
the camera tripod-mounted, the need for
lens speed is minimal, although it becomes
important when the photographer shoots with
the camera hand-held.

The maximum aperture of f/1.8 with a 105mm lens on a 'full frame' DSLR camera provided good separation
between the subjects and the background, along with a smooth and attractive bokeh.
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Left: An example of a hand-held shot taken with a
35mm equivalent lens. (Shooting data: ISO 200,
1/20 second at f/1.2.)
Below: A wide-angle lens with no rectilinear
distortion will meet the needs of architectural
photographers who specialise in interior shots.
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Portrait photographers are in a different
category. Their needs change whether they
are taking head-and-shoulder shots or
photographing groups of people.
Head-and-shoulder photographers tend to
settle upon short telephoto lenses, with focal
lengths from about 75mm to 135mm (35mm
equivalents). Such lenses impart a slight
compression of perspective that is flattering to
the human face. Lens speed is useful but very
fast lenses must be used with care to ensure
the focus is upon the subject's nearest eye and
the plane of focus is wide enough to encompass
much of the rest of the face without making the
background too sharp.
Wider lenses with focal lengths of 28mm
or 35mm are ideal for larger groups of people
or when shooting in tight indoor spaces.
Take care when shooting with wider angles

of view because even a slight tilt of the lens
with respect to the subject can produce
unflattering distortions.
The 50mm focal length has been a favourite
of street photographers ever since the first
35mm cameras appeared just over 100 years
ago. They are also popular with some portrait
photographers because their perspective is
similar to human vision.
Many street photographers prefer a slightly
wider angle of view and here, the 35mm focal
length comes to the fore. These lenses are
normally slightly more compact than 50mm
lenses, which makes them less conspicuous.
Choosing between a 50mm and a 35mm lens
for street photography is largely a matter of the
photographer's personal style and the working
distance they prefer. Those who are comfortable
shooting close to subjects and those who like to

include some background to add context to the
subject will favour the wider lens. Narrower lenses
can provide more creative options with depth of
field and smoother bokeh.
Extreme telephoto lenses are favoured by
sports and wildlife photographers primarily
because they provide the only way to get close-up
shots of otherwise impossible-to-photograph
subjects. Expect to pay a premium price for
fast lenses, which will also be relatively heavy
because of the glass they contain.

The 35mm equivalent focal length is favoured by many street photographers because it enables them to include some background to provide context to shots but is
small and light enough to be easily carried and relatively inconspicuous.
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Focal Length: 17mm Exposure: F/4 1/1000sec ISO: 200
Image: Glynn Lavender

Fantastic wide-angle images.
Maximum portability.
High quality photos anytime, with the most compact and
lightest full-frame, ultra-wide-angle zoom lens in its class.*

(Model A037)
For Canon and Nikon Mounts. Di: For full-frame and APS-C format DSLR cameras.
* Among ultra-wide-angle zoom lenses using an F-stop faster than F/4 for 35mm full-frame DSLR cameras. (As of July 2018: Tamron)

www.tamron.com.au

Black & White Photography Workshop
Spend a week with Len Metcalf and learn
how to shoot stunning black and white
photographs with your digital camera.
Immerse yourself in the stunning Blue
Mountains with a master monochrome
photographer in a mix of instructional
classroom sessions and practical photographic shoots.
November 2018
Nude Photography Workshop
A five day workshop exploring the human
figure. Learn how to create inspiring fine
art photographs of the naked figure. Each
photographer gets individual time with each
model. This workshop is an annual event. It
is run in the Blue Mountains.
December 2018

inspiring a love of photography

http://lensschool.com

Print

edition

$19.95

landscape photography

eBOOK
edition

Guide to Landscapes, Cityscapes and Seascapes

$9.99

Margaret Brown

landscape photography
Capture better landscape images
with this handy pocket guide

Shooting and composition technique | Preparation: how to create
your own luck | How to set your camera for success | How to find
your own landscape style | Sharing and showcasing your photos
photoreview.com.au/guides or call (02) 9948 8600
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Why your prints
don't look right
We look at some common problems that can cause
prints to look different from expectations, and provide
some advice on how to fix them.
Margaret Brown

A

nyone who prints their photos can
look at situations when the prints
coming from their printer didn't look
the way they expected. Sometimes, the reason
is simple and easy to correct; at other times
you need to put in more effort. This feature
addresses the most common problems people
are likely to encounter and provides some
possible solutions.

1. Prints appear too dark.
The main reason this occurs is because the
brightness level on the computer monitor is too
high. It's common with newer monitors, many of
which are designed for gaming and have their
brightness levels set higher by default.
Bright monitors let you see more detail in
shadowed areas and this will influence your
editing adjustments. Unfortunately, when you
print the image that looked good on the monitor
and view it in normal lighting, it will usually
appear dark.
If you take the print out into the bright
sunlight, it may not look as bad. But since most
prints will be viewed in indoor lighting, it should
normally be printed to match those conditions.
The simplest solution is to reduce the
brightness level of the monitor. But it's often
difficult to judge how much to reduce the
brightness. The best solution is to calibrate
the monitor to a known (and recommended)
brightness level.

magenta cast? You return to the screen and dial
in a touch of green to counteract the excessive
magenta, only to find it looks greenish.
Regardless of the price of the monitor, it's
impossible to adjust screens accurately by
eye because human vision quickly becomes
accustomed to colour casts and will 'edit' them
out without you being aware of it. Calibrating your
monitor is, once again, the best way to eliminate
this problem.
With cheaper screens you may find it
impossible to totally eliminate unwanted casts
because the screen colours haven't been
properly set – and many cheaper screens are
non-adjustable. More expensive screens are
generally more accurately calibrated and much
more adjustable.
Proper calibration guarantees that the image
shown on screen matches the numerical colour
data saved in the digital file. Even a simple

calibrator like the X-Rite ColorMunki Smile
(available for less than $150) or slightly more
expensive Datacolor Spyder 5 Express will
provide objective measurements to help you
eliminate unwanted color casts.
The standard colour temperature setting
for graphic arts work is 5000°K (also known
as D50). This is closest to neutral white and
simulates common lighting conditions for
reading printed materials. For images that
will be viewed on screens, the default colour
temperature of the sRGB colour space is
6500°K (also known as D65).
The main reason to set a white point is
not so that it appears 'white' to our eyes but to
match the white on screen to the white of the
material and environment in which your photos
will be viewed. Fine art papers tend to be
warmer so it's best to calibrate your display
to a white point between 5000K and 5500K.

2. Printed colours are slightly off.
Suppose you adjust the image's colour balance
on your monitor until it looks really good
but when you print the photo it has a slight

When the monitor's brightness is set too high you will adjust the image to make it look good on the screen.
However, the resulting print will be too dark.
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‘... a print provides a natural
balance of bright and dark
tones that requires no special
effort to view.’

Calibrating your display to K syncs your hardware
to Adobe Photoshop's default settings, which
makes it easier to convert and/or apply colour
profiles and see accurate results.

3. Your image editor is below par.

Unless you have a correctly calibrated image to evaluate colour balance against, it is impossible to pick up the
magenta colour cast shown in the left hand image, even though it is relatively strong.

What software are you using to edit your
images? While the basic editor included in
your computer's operating system may be
fine for simple tasks like cropping, resizing,
rotating and renaming, it won't guarantee
colour-accurate prints.
Most photo enthusiasts won't need complex
applications like Adobe's Photoshop or
Lightroom. Simpler programs like Photoshop
Elements will provide all the adjustments you
need and also support colour management for
your printing workflow.
Recently-released editors like Luminar,
DxO PhotoLab, Affinity Photo and ON1 will also
provide the necessary adjustments and colour
management support. So will the freeware
application GIMP, which recently received a
major update, adding support for up to 32-bit
images, multi-threaded processing and an
updated user interface.

4. You're using an office printer.

The basic image editor included in your computer's operating system won't provide the range of adjustments
you need and won't support colour management to ensure colour-accurate prints.
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While it’s quite possible to make acceptablelooking small prints with a normal office printer
and ‘photo paper', they simply aren't designed
for serious photo printing. For starters, most
have only four inks: cyan, magenta, yellow
and black. You can't reproduce the full subtlety
of tones with such a limited ink set when
using a consumer-level printer designed for
document printing.

TIPS } OUTPUT

Office printers also tend to be restricted to
A4 and smaller output, which means you can't
make larger prints. Photographers who want
high-quality printing should invest in a printer
from Canon or Epson with an ink set containing
at least six inks. Check out the printer reviews
on the Photo Review website.

5. You're using the wrong printer driver.
If you're sending your images to a printer via an
AirPrint or Wi-Fi connection there's a chance
that it won't access the correct printer driver.
While wireless printing might be fine for printing
snapshots, if you want high-quality output you
should use a wired connection when you are
making large prints.

6. You've set the wrong colour profile.
Always check the paper profile before committing
to a print to make sure the profile matches the
type of paper you've loaded. Canon and Epson
provide 'canned' profiles to match each of their
papers. If you're printing on matte paper, make
sure a matte paper profile is selected. If on lustre
paper, choose a lustre profile.
Photographers who print on larger (A3+or A2)
papers often buy papers with different brands,
such as Hahnemuehle, Canson and Ilford.
These paper suppliers provide free printerspecific profiles with their papers and make
them available for downloading. You can check
the profile in the Colour Management dialog box
in your editing software.

7. You're using cheap inks and papers.
You can't expect consistent colours and durable
prints if you use cheap third party inks or get
your paper from a discount store. The quality
of the materials you use will make a huge
difference to both the appearance of your prints
and how long they last.
Print durability expert, Wilhelm Imaging
Research provides a downloadable guide to
what can happen when you use cheap inks.
It's available in PDF format free of charge from
www.bit.ly/pr77-wilhelm.

portable devices generally support a dynamic
range at least 10x greater than the best photo
printing paper. Their typical contrast ratio is
between 1000:1 and 3000:1, whereas printing
papers average approximately 100:1.
Interestingly, human eyes can actually
encompass a dynamic contrast ratio of about
1,000,000:1 (equivalent to the difference between
starlight and brilliant sunlight). But it takes
approximately 30 minutes to adjust for the change
in brightness levels, as the iris has to contract
with increasing brightness and chemical changes
occur in the retina, where the light is collected.
Under normal conditions, our eyes have a
static contrast ratio of around 100:1 when
vision is fixed on a single subject. Consequently,
a print provides a natural balance of bright
and dark tones that requires no special effort
to view. With a print, the brightest white is the
paper, while the blackest black depends on the
ink used and how it appears on the paper.
When printing your aim is to fit the dynamic
range of the image you see on your screen into
the much smaller one of a print. You won't get a
perfect fit but you can achieve something that is
close enough to look attractive.
Choosing the ‘right’ paper can make a
great photo look great (although it won't save
an indifferent image). Glossy papers can
encompass a wider dynamic range than matte
papers and are therefore preferable when
printing images where you want to preserve
as much as possible of the original's dynamic
range. Matte papers work best for images with
subtle and subdued tones.
Soft Proofing can simulate how an image
will look when printed on different types of
paper. But you must be aware that it provides
an approximation of how the image will print.
The screen can NOT replicate the print's tonality.

The upper image was printed with a four-colour
office printer with adjustments available through the
settings menu. The lower image was printed with a
desktop photo printer that uses eight ink colours.
Note the differences in dynamic range and the
reproduction of the colours.

8. You have unrealistic expectations.
It's impossible to get the image to look exactly
how you want it on screen and then replicate it
in a print because the differences in dynamic
range are simply too great. Screens and prints
use entirely different technologies with widely
differing dynamic ranges.
Basically, screens emit light while prints
reflect it. Screens also cover a much wider
range of brightness than paper prints.
The screens on computers, TV sets and

The screen grabs above show the differences between a photo printer driver and an office printer driver.
Wireless printing may prevent you from accessing the correct printer driver.

PHOTOREVIEW AUSTRALIA | Issue 77 www.photoreview.com.au

47

TIPS } OUTPUT

9. Your images aren't good enough.
To obtain attractive, vibrant prints you need
printable images. Too many photographers
keep looking for ‘better’ papers because
their prints fail to meet expectations, instead
of investigating deep-seated issues in their
print workflow.
Each print workflow extends from capture to
output. If your images aren't printing correctly
there's likely to be a problem somewhere along
that path.
Start by looking at how well the image is
exposed. Have you recorded details in both
highlights and shadows? Are the intermediate
tones evenly distributed? How well are adjacent
tones separated? Are the important parts of the
subject sharp?
If you start with an excellent original, there's
no reason why your print shouldn't be just as
attractive. But unless you understand your
entire workflow, you are just guessing where the
problem lies.
Results from the aging tests conducted by Wilhelm Imaging Research. The top row shows how prints made
with the printer manufacturer's inks can withstand the effects of time, compared with cheap, third-party inks
(shown above), which show signs of fading within two years. (Source: Wilhelm Imaging Research.)

Some photographs simply aren't worth printing because the subject matter is uninteresting, the framing
doesn't do anything to improve it, the shot isn't correctly exposed and/or it's not worth the effort required to
improve it with editing. This shot ticks most of these boxes.
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10. Know when to quit.
Sometimes a particular photo just doesn’t look
good as a print. If you've checked all the issues
listed above and still haven't found a solution,
then the problem isn't with the printing, printer,
paper or ink.
Some images that look great on a screen
rely upon their dynamic range and vibrant
colours for their impact. This is particularly
true with photos taken with cameraphones,
which have been set up to produce images for
screen viewing.
When you find one of your images
doesn't make a nice print, accept it, learn
from it and move on. Don't be tempted to
apply repeated edits or tricks, filters and
presets. No adjustments can make a mundane
image interesting.
With experience, you will learn what types
of images are worthwhile printing and begin
to take more printable photographs. One fact
worth remembering is that very few people will
notice your choice of paper. Their response to
a picture depends upon what the photograph
is about, and what it means to them.

Competitions

Image review
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COMPETITIONS

Troubled Waters
By David O’Connor

Second winner Image Review 9
DJI Inspire 2 and Zenmuse X5S camera

Yallingup, Western Australia

Don’s response

Drone photography poses an interesting
challenge to traditional conceptions of how
photographers ought to capture their images.
But I think that a photograph like this one from
David O'Connor easily qualifies as a beautiful
landscape – however it may have come about.
I love the way those three fingers of white
water are spilling into that horizontal blue line
formed by the gap between rocks. This would
look terrific as a large print.
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Brown frog on rusted metal
By Lisa Brooker

Samsung Galaxy S5 smartphone
and edited using Instagram.
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Don’s response

Smartphones are wonderful for quick grab
snapshots such as this little fellow captured
by Lisa Brooker. I like the way she's framed
her subject so that the creature's body is on
the diagonal. Of course the frog might have
hopped away, but I think it would have been
worth trying to brush away that distracting
twig for a second, cleaner shot.
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Lake Matheson
By John Kelly

Canon 60D; Sigma 17-70mm f/2.8-4 lens

On the day, the wind and rain played the game
long enough for me to attempt to capture this
image. Yet another spectacularly beautiful kiwi
vista. Definitely worth the effort, I thought.

Don's response

Waiting out New Zealand's four seasons in one day
weather patterns for a result like this can be very
gratifying. The strong symmetry of John Kelly's picture
dominates one's first impression, but as you let the
details of the scene sink in, so to speak, there are
some delightful little pictures within the picture. I like
the light on upper foliage of the forested shore left,
for instance. And I wonder too what might be possible
by moving to the right (or left) some distance to try
and force perspective more dramatically. But then
again, the weather would probably have changed
before you found a new angle.
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Forest Glow

By Cliff Samson
Don’s response

Olympus OM-D E-M1; M.60mm f/2.8
Macro lens; 1/8s; f/11; ISO 400

The dappled light filtering through the forest
canopy isolated the two distinctive leaf forms
on the ground. The diffused light also provided
an intense saturation of the green leaves set
against the otherwise dark forest floor.
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Glow is exactly the right word for the lighting
effect photographer Cliff Samson has captured in
this charming study. I like the strong vertical and
spiky texture of the illuminated greenery. It looks
so fresh that I can almost smell the subtle aroma
of the vegetation.

www.photoreview.com.au

Mudcracks Namib Desert
By Lex Rudd

Nikon D7200; Sigma 10-20mm lens

The Namib desert has rainfall of about 8mm per
year. It had rained 24 hours before we arrived, but
the water had disappeared and the mud cracking
was well under way.

Don’s response

Photographer Lex Rudd has used his wide-angle
lens's depth of field to strong effect here. The detail
of the tack sharp foreground anchors the viewer
in this harsh landscape. I can easily imagine this
picture appearing as an illustration in a feature on
water scarcity because it so forcefully conveys a
sense of aridity.
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Cool Fuel

By Michael Payne
Sony A7II; Zeiss f/4 16-35mm

Don’s response

Shot in the quaint hamlet of Seyðisfjörður
in Iceland, I was taken with the bright white
service station against the majestic backdrop
of the mountains. Colour and contrast
adjustments made in Capture One Pro.

My hunch is that most people looking at this would be bemused by photographer Michael
Payne's choice of apparent subject. I say 'apparent' because while it looks at first glance like
a rather static picture of a petrol station, I think there's more going on. For me the interest
is in the relationship between the clean, almost sterile manmade object and the austere,
snowy landscape and quietly dramatic sky in the background.

Win a mirrorless Fujifilm X-A5
Simply submit up to three of your favourite images for
your chance to win one of two stylish Fujifilm X-A5 with
XC15-45mm lens RRP $899 each. (See more on the X-A5
at www.fujifilm.com.au)
Send your images to imagereview@photoreview.com.au
• jpeg, minimum 200mm on the longest side, at 300 DPI
• y our name and image title in the jpeg file name
• c amera/lens used and image description/comments

Image Review 10
Second winner will be selected 3 December 2018.
See terms and conditions at www.imagereview.com.au
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ENTER TO

WIN

BONUS
INCA
TRIPOD
VALUE
$50

Shoot and
share DSLR
quality
images
with ease.
Capture those magic
moments no matter your
level with the EOS 1500D.

Canon EOS 1500D
DSLR Twin Kit
with EFS 18-55mm STD
& Sigma AF 70-300mm Zooms
Plus Bonus Inca Tripod Value $50

799.95

$

Making it easier than ever to take that crucial first step into Digital SLR territory, the EOS
1500D from Canon features a built-in feature guide, helping you to become acquainted
with your camera and take better photos simultaneously. The 24.1MP APS-C CMOS
sensor and Digic 4+ image processor combination ensures all of your pictures are highresolution and eye-catching, including those first few nervous
snaps as you are learning the ropes. Full HD Video will help you
explore the moving image as well as stills, while the 3-inch variangle LCD screen is perfect for framing your movies, as well as
composing selfies and other shots from intricate angles.

24

9

MEGA
PIXEL

3.0”

POINT
AF

LCD
SCREEN

BUILT IN
WIFI & NFC

FULL HD
VIDEO

Get started with
in-depth product
tour videos. Get
more creative
with tips and
techniques. Get
connected with
your smartphone.

GOING ON A We do Passport photos
HOLIDAY?
for the whole family!

VIC
Melbourne City 235 Elizabeth St
Camberwell 843 Burke Rd
Chadstone Shopping Centre
Doncaster Shopping Centre
Fountain Gate Shopping Centre
Frankston 54-58 Wells St
Greensborough Shopping Centre
Highpoint Shopping Centre

NSW
Ph: 9602 3733
Ph: 9861 9100
Ph: 9568 7800
Ph: 9848 3832
Ph: 9705 4000
Ph: 9783 8160
Ph: 9434 3460
Ph: 9317 4477

Sydney City 317 Pitt St

Ph: 9264 1687

SA
Adelaide City 212 Rundle St

Ph: 8223 3449

Chatswood Westfield

Ph: 9413 1144

Marion Shopping Centre

Ph: 8179 4800

Ph: 3221 9911

ACT
Canberra Centre 125 Bunda St

Ph: 6249 7364

Garden City Shopping Centre

Ph: 3849 2333

Canberra Civic 9 Petrie Plaza

Ph: 6247 8711

Pacific Fair Store (near Zara)
Maroochydore 50 Plaza Parade

Ph: 5591 8203
Ph: 5479 2844

Knox City Shopping Centre
Southland Shopping Centre

Ph: 9800 1677
Ph: 9583 5433

QLD
Brisbane City 150 Adelaide St

shopping

IN-STORE

ONLINE

PHONE

teds.com.au

MOBILE

All offers end 30th November 2018 or until sold out or otherwise stated. Not all stocks available all stores. Every effort is made to avoid errors in this publication,
but Ted’s does not warrant the accuracy of the content of this publication and may correct any errors and may refuse to sell any product or service. Any Liability
of Ted’s in respect of any part of this publication is negated to the extent permitted by law. And if liable Ted’s obligation is limited to resupply of the goods or
services, or repair, or payment for customers doing so, as Ted’s chooses.

Helping you capture life

street
photography
Pocket Guide
Learn how to become a
skilled street photographer
with this handy guide
available in print or ebook
Best types of cameras and lenses
What you can and can’t photograph
¢ Positioning, timing, zone focusing
¢ Framing your shot, single-frame/burst
capture/4K
¢ How to develop your own street
photography style
¢
¢

photoreview.com.au/guides
or call (02) 9948 8600

Print

edition

$19.99

EBOOK

edition

$9.99

for mobile
or desktop

Photo backup
Keith Shipton

Photo backup

Pocket Guide
Ensure your photos are
organised and safe with
this handy guide available
in print or ebook
¢
¢
¢
¢
¢

I n-camera – memory cards

Backup to PC/Mac and external drives
Mobile and cloud backup

P
 rints, albums and photo books

Organise your photos for easy access

Print edition $19.95
Ebook $9.95

photoreview.com.au/guides
or call (02) 9948 8600

COMPETITIONS

Photo Challenge:
Fill the Frame
M

any would say that the most common
picture-taking mistake of all is failing
to get close enough to the subject.
Getting in tight to the most important element
in your composition rarely makes a photograph
worse. Paring away the extraneous and the
distracting focuses the viewer’s attention and
makes the photographic statement more
succinct. Ingrid Makowski’s study of Namibian
sand dunes has a striking purity that almost
makes an abstract of the landscape. Our first
runner-up, Lesley Barmewall finds the beauty in
a simple, but luminous composition and second

runner-up Matt White’s framing and vertical
perspective combine to produce an arresting take
on a botanical subject. Blane Coulcher’s head-on
shot of a python in the grass is almost a visual
pun, while Greg Longden’s portrait of a macaw
fairly brims with the creature’s personality.
Filling the frame is pretty much second nature
to the ever creative Susan Shanta who on this
occasion has transformed dragonfly wings into
something reminiscent of stained glass.
w See all selected at
	
www.photochallenge.com.au

WINNER
} Sand Ripples
By Ingrid Makowski
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} First Runner-Up
Tarndie vignette
By Lesley Barnewall

} SECOND Runner-Up
Art in nature, a vertical view of a
Desert Banksia in full flower in
Grampians National Park
By Matt White
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} Honourable Mention
No closer
By Blane Coulcher

} Honourable Mention
Dragonfly wings
By Susan Shanta
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} Honourable Mention
Giant Macaw, Malaney
Botanical Gardens
By Gary Longden

TAKE THE NEXT PHOTO REVIEW CHALLENGE

Film Noir
For this challenge we want you to imagine you’re
the stills photographer on the set of a classic
film noir production (think the The Third Man,
Double Indemnity, The Big Sleep or Chinatown).
Your task is to find – or create – a mysterious
scene with perhaps a hint of menace. The image
doesn’t need to involve your friends pretending
to be characters in your imaginary film, it could
be as simple as an intriguing prop in a pool
of light in a darkened room or maybe the late
night glimmer of street lights through a rainy car
window. Send a shiver down our spines, make us
wonder what the story is behind the scene...
àP
 lease review the rules and email your entries
to photochallenge@photoreview.com.au.
Deadline for entries is 28 November 2018,
winner will be selected 14 December 2018 and
the winning pictures will be published in our
Mar-May 2019 edition.

62

PHOTOREVIEW AUSTRALIA | Issue 77

www.photoreview.com.au

} Here are the rules

WIN

To enter the challenge all you have to do
is send us your best image (we'll consider
up to three images per photographer).
1) Entries should only be new images
that have been taken in response to
the set challenge.
2) This isn't a photo manipulation contest,
so minimal post-capture processing is
a given. Sharpening, colour correction
and so forth are fine, but adding extra
layers isn't.
3) Supply images as jpegs at minimum
200mm on the longest side, at 300 DPI.
4) Submit all images to
photochallenge@photoreview.com.au

Prize for this challenge is a Think Tank
Retrospective Leather 5 – Pinestone bag.
It’s a small, stylish shoulder bag with space
for a CSC or DSLR camera, up to 3 lenses
and an 8-inch tablet. RRP $375.

5) Please put your caption(s) in the
File Info (metadata area) of your
image(s), or with the accompanying
message. When saving your images,
please change the file name so that it
incorporates your first initial and last
name and the challenge you're entering
(eg, MyName_chall_wideopen.jpg).
6) All photographers retain copyright to
their submitted image(s). Photo Review
may publish submitted image(s) in the
magazine, mag app, and website.

Subscribe, save, and WIN!

PHOTO REVIEW MAGAZINE

Win THIS
Canon M50

Subscribe to Photo Review Magazine for your chance to win a
superb mirrorless Canon M50 triple lens kit worth $2,087.

The Canon EOS M50 kit includes EF-M 15-45mm f/3.5-6.3 IS STM, 18-150mm
f/3.5-6.3 IS STM, and 22mm f/2 STM lenses, plus a ProMaster Impulse Shoulder Bag.
Plus $20 Camera House voucher for every subscriber (conditions apply).
See competition details, terms and conditions at www.photoreviewmag.com

PHOTOREVIEW
I N S P I R I N G

A U S T R A L I A N

P H O T O G R A P H E R S

W W W .PHOTOREVIEW.COM.AU

SEP - NOV 2018

Power
of play
JACKIE RANKEN

Music to
the eye
JANE TROTTER

I S S N 1839-5899
I S S N 1839-5899

$12.95 incl. GST
Issue #77

LORD HOWE ISLAND
MIRRORLESS OR DSLR?
PRIME LENSES
HOW TO FIX YOUR PRINTS

WIN THIS
CANON M50

Print
$39 – 1 year
$70 – 2 years
Delivered free
to your door

Digital
$29 – 1 year
$55 – 2 years
Delivered to your
computer/tablet

Subscribe online at photoreviewmag.com
or call (02) 9948 8600
App edition for tablet/smartphone available on Apple App Store, Google Play and Zinio.

NET EFFECT

From research into photographic happiness to fake-busting AI,
our editor presents six fresh items from his latest photographic
peregrination across the Web.

Colourful ratios

Insta vids

Good eye

Understanding the interaction between
colour ratios and white balance is very
important to studio photographers working
with complex lighting rigs, colour gels and the
like. Although mainly aimed at studio-equipped
pros, the discussion about colour ratios will be
useful to anyone interested in tweaking colour
and white balance in post production.

Facebook-owned Instagram made a splash
earlier this year when it rolled out its new long
form video product, IGTV (Instagram TV). Gone is
the one minute limit on video clips. Now content
creators have an hour per episode if they want.
The format is strictly vertical in recognition of
the fact that that is how most people shoot and
consume on mobile. Expect many of your Insta
fave follows to jump into this.

Reuters photographer Clodagh Kilcoyne’s
photo essay from the Shamlapur refugee camp
in Bangladesh earlier this year is a tour de
force of modern documentary photography.
Seven hundred thousand Rohingya Muslim
refugees have been forced out of Myanmar’s
Rakhine state and some 10,000 have fetched
up in Shamlapur, where they eke out a living
from fishing and other informal work.

Fake detector

Myth understood

Bluesbusters

Image manipulation for nefarious purposes is
as old as photography itself, but modern photo
editing tools are so powerful and easy to use,
that “‘Shopped” has entered our vocabulary
as shorthand for a deceptive looking picture.
Adobe researcher Vlad Morari has written a
paper describing how the industry giant is
developing AI tools to detect which parts of a
picture have been tampered with.

How many times have you been told by friends
or family to put down the camera so that you
can experience an occasion through your eyes
instead of a viewfinder? Well, if a Californian
academic named Kristin Diehl’s research is
right, you can now respond that science (ok, this
study anyway) shows that taking pictures of your
everyday life can make your enjoyment levels
go up because you’re more engaged with the
experience. So there!

Even though science shows (see item left)
taking pictures can increase your happiness,
every photographer knows there are times
when your picture-taking self-confidence flags.
Yes, it’s another listicle, but Olivier Duong’s
assembled tips about ways to overcome that
stymied, discouraged state of mind are for the
most part sensible and useful.

} www.bit.ly/pr77ne1

} www.bit.ly/pr77ne2

} www.bit.ly/pr77ne4

} www.bit.ly/pr77ne5

} www.bit.ly/pr77ne3

} www.bit.ly/pr77ne6

Compact convenience.
Wide appeal.
10-24mm F3.5-4.5 Di II VC HLD (Model B023)
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www.tamron.com.au

LEICA CL
Compact and discrete,
it fits in every hand and finds a place in every heart.
cl.leica-camera.com

VISIONARY
Olympus Visionary Denis Smith
Olympus OM-D E-M1 Mark II, M.Zuiko Digital ED 12-40mm F2.8 PRO

olympus.com.au

